
Jules Giierin's Mural Work for the Lincoln Memorial
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OULES GUERI N AT WORK ON OfHE o We TWO
DECORATIONS, EACH 12X60 FEET, &r "the

LINCOLN MEMORIAL t WASHINGTON

GUERIN hasvirtually
JULES the mural decorations

tho Lincoln Memorial at
Washington, In Potomac rark. They
aro two vast canvases, panels, each
twelve by sixty feet. Indeed, they aro
now quite finished as far as Mr.
Guerln can do It before they aro put
In placo In the Memorial building.
Thero he may find It desirable to make
some slight changes according to the
lighting and other circumstances of
their permanent position. Until then,
he Intends to do nothing more to them.
One Is already rolled for transporta-
tion. Tho other, which appears In the
photographs herewith. Is about to bo
taken down from tho wall of the ar-
tist's spacious atelier.

Thero will be no doors to close the
entrance of the Memorial building. It
will always be open to visitors and to
the wind and rain and snow. Opposite
the entrance, and visible from tho
walks In front through the columns of
a colonnade, will bo the whlto marblo
ftatuo of Lincoln, seated, by Daniel
Chester French. The architect of the
building Is Henry Bacon.

The exterior dimensions of the
Memorial hall aro 156 feet by 84. The

"Doc" Greaven, Busiest Druggist, Quits

HiOR DOMINIC A. G REAVE. IN

i"U have ever been In Perry's
II--

'

drug store on Park Bow and you
mast havo been some time In

Jour life no doubt you noticed a
rather robust man of average height,

i'h a full flowing whlto mustache
nl a black skull cap, flitting about

t" ' g to do about seventeen Jobs
in . nee. If you watched this man

lung hero and thero on different
pueives for bottles of drugs with which
'o make up prescriptions, you must

'a- a bren Impressed with tho fact
"a i ho knew his business. Further-
more, )ou must havo come to the con-
tusion that this white mustached man
oiuld havo obtained his knowledge of
hs location of things In general only

through long association with thero.
I'ut no matter what your' thoughts

ns you saw lilm li!l order nfter
"filer for a lino of waiting customers,
"j would havo been surprised If

ir,fji.iy hud told you that ho hnd
in Perry's for thirty years, and

'hut tlmo had never mixed a
for lib own use because be

dimensions of Its central space, where
the statue Is to be; are 70 by 60. Two
rows of four columns each, supporting
the great bronze beams that sustain
tho translucent celling, divide this
central space from the ends of the
hall. The Guerln panels are to lie
placed at the ends, pome twenty-eig- ht

feet higher than the eye level of the
average beholder. Below each panel
and centering tho stone wall Is a tab-
let of the same marble, one tablet In-

scribed with the Gettysburg address,
the other with the second Inaugural.
The color of this stono Is a warm
gray, about the color of tho Interior
of the Pantheon In Paris, Sir. Guerln
Observes.

The exposure of paintings to weath-
ering and to temperature and humid-
ity extremes necessitated his using a
special technic. Wax was tho medium
In which oil pigments of the ordinary
kind were mixed. Wax, says Mr. Gue-
rln, never hardens. It does to the
touch, but not to such extent that the
expansion and contraction due to tem-
perature changes can crack tho
painted surface, while wax Is, of
course, Impervious to moisture and
frost.

"Tho great frescoes of tho Italian
Renaissance," Mr. Guerln remarked
"aro water colors really. A friend of
mine nearly fell over backward when

Manager at Perry's, With Personal Acquaintance of Thou-
sands. After Thirty Years

never thought lie needed drugs to
make him feel better. Yet wuch Is the
fact.

Dr. Dominic A. Greaven is his name.
Ho has Just announced his retirement
as day manager of the busiest drug
store In tho world. Not that ho has
grown tired of compounding prescrip-
tions and handing out patent medicine

the kindly doctor considered this his
life's work but ho decided that thirty
years was enough. ,

Dr. Greaven will bo missed from the
drug store near tho Bridge. Ho has
been thero as long as the store itself,
having moved across Frankfort street
when Perry's did from the ofd Su.v
building at Frankfort and Nassau.

IIbTtV l dr"'.T cqua !WT.w CP'iw.
As mftfnt bo supposed, a man could

not labor in one place for thirty years
without picking up an extensive ac-
quaintance of persons in all walks of
life. During his long period of service
In Perry's he lias met and served
many Mayors of the city, Borough
Presidents, Aldermen, Commissioners,
politicians, lawyers of prominence,
millionaires, laborers, and last but not
least newspaper men. Perhaps his cir-
cle of friends was largest among the
latter, for he know and was known by
writers, editors, sporting page experts
and publicity throwers galore. He has
seen many work Up from cub reportcr-do- m

to prominence. He has seen
others flare up Into prominence for
a time und then drop out, whither no
one know, Tho doctor hod a kind
word for them all and was ever at
their disposal.

Those who had tho good fortune to
know him came to depend on him, and
often sought his advice when feollng
queer.-- He belonged to the old school,
and was known In his profession as a
mnn who could not bo stumped with
any sort of a prescription. Ho has
broken In many bright young men
who aro mixing prescriptions on their
own account all over t!e country. Yet
few of the latter can equal his record,
nor perhaps can any truthfully as- -

6 i

I told him that the other day, never-
theless It's true. Michelangelo used
body water colors, at very much the
consistency of whitewash. Tho me-
dium In which lie mixed them was
white of egg. It lasts forever, under
the conditions. I suppose a certain
type of devotee of genius would be
scandalized by a vision of Michelan-
gelo at work cracking eggs by tho
gross to paint with. But he certainly
did It, or some one did It for him.

"The mural painters of his day suf-
fered terribly for the want of canvas.
Lacking It they lirflt paint directly

sert that they never swallowed a grain
of drugs in their lives, as Dr. Greaven
can.

Tho doctor has said that whllo he
knows the tastes of drugs, because It
Is his business to know, and can tell
lust what effect they will have on the
.human system, he has never found
them necessary for himself. Ho said
he took good caro of himself, never
drank, and always kept too busy to
feel sick. If at any tlmo ho felt a
little off color, ho overcamo tho feeling
by getting a move on and working a
trlflo harder than his wont.

But he would not deny that drugs
were a blessing to mankind If used
properly. However, ha considered a
prw forturhto Uffii'
them. Hlsnosnphy!r"r.at It J

netter to mKo njijmo trouoie to avoia
being sick than to tako It easy until
you aro sink and then fill up with
medicine. Ho also considers that o,

cheerful disposition helps one to keep
healthy.

Although no records are available to
show Just how many gallons of medi-
cine the doctor poured out In making
up prescriptions during his thirty
years in one store or how many tons
of powders he has mixed to relieve
everything from a headache to a lamo
back, It Is snfo to assume that tho
totals would be tremendous. One thing
he Is stiro of Is that ho has used up
many pens nnd many gallons of Ink
writing directions on the labels of bot-

tles passed over the counter to custom-
ers. It would not bo too much to Bay
that If all theso labels were placed
end to end they would reach around
tho world. A good share of the way
e round at least.

Dr. Greaven nlso was an expert in
removing cinders, bits of steel and
other small Junk from the eyeball, In
this exportness ho has played good
Samaritan to thousands who havo
dropped In seeking relief. IIo some-
times fcpokc of his experiences. In
tho old days before cocaino was used
as a local anesthetic, cinders and steel
that landed over the eyeball uoiiie- -
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on tho wall or celling where the dec-
oration was to remain. That's why
Michelangelo, working In tho Slstlno
chapel, was obliged to get up on scaf-
folds. He on his back, brush away at
arm's length overhead and generally
undergo torments of laborious Incon-
venience. To-da- y we can work In
comfort In the atelier."

The canvas for tho Lincoln Mem
orial Guerlns Is touoilcss. In other
words, each painting is all on one
flawless piece of It. Mr. Guerln says
ho was lucky In securing It before the
war, ns he couldn't have got it after- -

times caused serious Inflammation and
resulted In permanent Injury to tho
eye. Now It Is. as easy to remove a
cinder from over tho sensitive ball as
it Is to tako an obstruction from under
tho lid. A tiny drop of a 4 per cent,
solution of cocaine is applied with a
pencil to the cyo and a camel's hair
brush Is drawn across tho speck. The
patient, whoso cyo ordinarily would
Instinctively twitch from pain, feels
nothing. An averngo of about flvo
persons a tny went into tne drug store
to have things got out of their eyes.

Humorous as Well n SrrIon.
This work haa Its humorous as well

as Its serious angle. For Instance, on
L Ht. Vatrldr's IMy roni-- Ts au--n an
t Irishman who had sTmfSW In his
Syo camo Into the stDro and Implored
ur. ureavon to neip mm. tho unror-tuna- te

had Just conn from the parado
nnd still woro his hl h silk hat. Tho
doctor told film to tale It off nnd place
it on a shelf, nt tho same time In
structing him to keep' his good cyo
on it.

Then the doctor set to work to re-
move tho obstruction by rolling up the
lid with a match and ply)ng a cnmcl's
hair bruBh, with (which tho cinder was
quickly swept out. Of courso tho re-
lieved Irishman was profuse with
thanks and offered to pay for the ser
vice-- To get rid of him tho doctor
walked behind the prescription desk

When he emerged again tho Irish
man was gone, but the high tllo re
malned on the shelf. Dr. Greaven was
puzzled by this until ho Investigated
closer and found that whllo the Irish
man had left his tile he had taken thd
doctor's new derby. What tho docto
said on making this discovery is not on
record, but one thing Is certain no
body was over again asked to place his
hat on the shelf whllo having a dlnder
removed from his eye,

"Tho next time a man comes In hero
with a cinder in his eye," said the doo
tor, "I'll see whether he has an honest
look In tho cyo before I attend to him.
Then I'll give him a check for his hat."
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ward. He worked on the two panels
continuously for three years.

His atelier, probably the largest In
America, was built to his order on the
roof of an office building, somewhere
In lower middle Manhattan. To say
just where It Is wrfuld mean an Impo-
sition upon him. In It, so far as pos- -

Ible, ho nrranged a working light
similar to the light In which, In the
Memorial Hall, tho decorations w(ll be'
seen. Every brush stroke, every bit
of work on them or pertaining to
them was done with his own hand.
This Is not told In order to assure an
eager public that they nro "all hand
painted," but because In the painting

Lot mural on such a scale it is fairly
customay for the painter to avail
himself of assistance .In the enlarge
ment of his sketches on tho canvas,
or even In the brushing in of broad
spaces of simple background.

Mr. Giierln's painting wall, ns he
Ingeniously arranged It, was twofold.
He had both canvases stretched at
once nnd could go from one to the
other In order to bo sure of color
unities by simply manipulating two

The
By LAWRENCE REAMER.

was obviously something definite
IT In his doings that made Arthur

Hopkins suddenly thrust his
head above tho crowd, and come,
though somewhat shyly. Into tho es-

tate of "leading flgure in the theatre,"
Not that It Is a unanimous verdict;
there nro those who disapprove of
him heartily, but he could fairly well
count on a two-thir- majority.

But Just what this definite' thing
was nobody could quite mako out.

If ho played a system It was unde-
cipherable from tho outside. Many
guesses were about. Ho was to be the
sponsor or the great American play,

and all he did was to be described as
on that trail. He was to be tho father
of the mystical play, they said, and
give to the stage Its fantasies und
pretty artifices. Next, he was to be
tho intermediary between tho Conti-
nental drama, young or old, and tho
theatre of his own country. Then
camo a chronicler who stowed him
Into the catalogue as "always after
the unusual play."

Mr. Hopkins contributed very HttlJ
to these "sizlngs up." If he knew that
thero was a "Hopkins myth" In tho
making, he made no fuss about It, un-

less producing four such plays as "A
Very Good Young Mnn," "Redemp-
tion." "Be Calm, Camilla," and "The
Gentile Wife" In one season could be
reckoned as a defiance to It.

The'one sensible thing to have done
In the matter does not appear to have
occurred to the reputation explainers:
namely, to go nnd nsk Arthur Hop-
kins about It. Because tho greatest
common factor in thei explanations was
intellectualism, perhaps. Approach
da' to W Twtiiri perhm Evca
it migni nave pcen, ne uimseu am not
know. There were, In fact, many
whispers about "tho Hopkins Intui-
tion" for the theatre, conceding him
no more actual Ideal than that.

Mrsterles VanUhed Quickly.

But when. Anally, the obvious thing
was done and lr. Hopkins was, ques-
tioned face front In the matter the
mysteries vanished. Yes, he had a
single rule by wljich ho chose all his
plays.

Was It that they should be Ameri-
can? No, he never cared whero they
came from.

Was ho partial to this or that sub-
ject? Nonsense! What had that to
do with It?

Must they be comedy, tragedy, high-
brow, national, mystical, or what In
Kingdom Come?

"You've hit all around It," said Mr.
Hopkins, suddenly communicative,
probably out ot pity, possibly out of
patience. "I ask one thing only of a
play, that it shall be truthful. I don't
care nt all who wrote It, whether It's
a first play or an American play, or
foreign, or even bad. Nothing matters
but that It shall tell tho truth. The
seed must be true. Bhen let the flow-

ers sprout how they please. Stage
technique, or play construe- -

Two Canvas Panels Practically Complete in His Studio
Here After Three Years of Continuous Effort Artist

Tells of Difficulties Overcome and His Inspiration

sets of ropes and pulleys. Ho accom-
plished this by stretching one on a
sort of flying framework, suspended
and horizontal when ho did not wish
to use it, easily lowered to position
when ho dlJ. A travelling scaffold i

with landings at various heights and
steps between gave him command of
every part of the canvas.

Tho figures In his paintings arc
heroic, averaging eight feet nine inches
In stature. To determine what scalo
Tould bo most effective, ho had a
series of photographic enlargements
made from his small studies for the
decorations. These photographs ho
took to Washington, nnd successively
tried, In position, scales with the
average stature seven feet, seven and
one-hal- f, eight, eight and one-ha- lf and
an nn ,if tr ti,i an.l rtna.hnl "

Nowhere Is any part of his painting
lighter in value than the stone. This
was hard to believe In tho atelier until
ho held up a sample of the stone
against tho canvas. Aside from con-
siderations of color, he says the great
problems of a mural painter with such
a commission nro to havo the work
decorate tho construction where It will

tlon, has very little significance. It Is
commonly used to trim up tho paper
flowers. I am not Interested In them,
no matter how well they're put Into a
window or on a lint. It's only the real
ones I want.

"The truthful play must always havo
consideration. A play like 'The Woman
In Room 13,' for example, doesn't de-
serve a particle of consideration,

It's plainly a falsification of life,
turned and twisted nnd buttressed up
to seem jlke life."

"But it Is entertaining Isn't that
legitimate?"

"No, not when It prctejjds tor be life
and Is actually an Imposture. The
averngo successful play is llko these
'family remedies' that tho quacks sell
to tho farmers In New England. Tho
farmer has a llttlo doso of tho dope
and ho feels better. Ho doesn't suspect
his fake remedy, but that's whero it
comes from. ' Now it may muke him
feel a lot better, but ho oughtn't to
havo It. And tho law recognizes that
he oughtn't to have it, and takes it
away from him whenever It can.

.Should I'rotrct the Mind Too.
"But tho law doesn't go far enough
In fict, hardly even In the right di-

rection ot all. It It's legal to prtoect a
man's body It ought to bo ten times
more so to protect "ills mind. But ou
can do anything to a mind that you
want to you can client It. nnd cut it
from under with frauds and deceptions,
and take from it even the power to
want truth when It can get It. You
can positively ravish a mind, and no-bo-

stops you."
"Thpn this Is almost a moral issue,

isn't Uate -"-"r-- C
"That's exactly what it K I1V

morals and honor. A producer has- no
business to drug the minds and hearts
ot tho people who come to seo his
plays."

"But something must be done about
gayoty "

"There's plenty to be done. It's be-

ing dono nil the time. And It can be
dono without any abridgment what-
ever of this very conviction of mind.
Whllo It's true that I don't want falsity
masquerading ns life In my theatre, I

havo both arms open to sheer dramatic
Impossibilities, providing they aro so
produced that nobody could contuse
them with life.

"For instance, I think a Drury Lmn
melodrama has great merit. Such n
thing as 'The Whip' Is fine entertain-
ment, though from tho point of view
of tho well constructing playwright
'The Whip' Is sheer runaway. Tho au-
thors of that kind of melodrama cer-
tainly never expect to be behoved.
Anything, positively anything, Is dono
by them, nnd nobody Is In the least
fooled, nnd everybody has a good Mm.
Put far rnoro Important than tho
Drury Lane output Is the field that we
rtlll haven't come Into In our theatre,
the field of the Imaginative pla,y, which
Is frankly not meant to be believed.

"One of the best examples of that
M

bo placed, and to havo it "stay In
placo" on the wall 1. e., express tho
wall, a flat surface,1 rather than seem
to stand out and inappropriately

Itself Into tho general decora-
tive scheme. To a newspaper man, at
least, It was wonderful to seo what
warmth of color, what mass and
modelling 'Mr. Guerln had secured
without tho u&e of violent hues and
without strong contrasts of lights and
shadow. He says It Is all In tho man-
agement of values.

In choosing his models for negro
types ho did not attempt to typify
the central African negro races we
know most familiarly In America. An-
thropologically, the models who posed
for his figures of "The Black Peoples,"
especially In tho central group of one
of the panels, symbolizing Freedom,
are a mixed lot. Decoration, rather
than realism, was what tho painter
sought.

This group symbolic of Freedom and
Dedication Is flanked on one side by
a smaller group symbolic of Immor-
tality in Life nnd on the other by
one symbolic of Justice, guarded by tho
lights of Intelligence.

of
Talk With Play Producer Sets at Rest

Some Odd Ideas

kind of thing Is tho Russian ballot.
Thero Is a riot of art and artifice, with
color, music, iwautlful motion and a
painstaking formalization of the emo-

tions. Yet who would have been nny
happier If IVtroushka had really been
killed by a Blackamoor actually
deadly? Tho ballots comment on life
In their own way, pcrhapx, but nowmy
mistakes them for living humanity.

"In the mystical play, the fantasy
play or the artificial comedy, all of
which wo must perfect lor tuirseive.t,
wo must produce them as true, not to
life itself, but to their several forms
or playing on life. All of these things
will comu into tho theatre because wo

try to put them there. They won't
Just sirt down through tho roof.

"This effort must come from all of
us at once. Authors will write truth-
ful plays, managers will measure them
by their truthfulness, then our actors
must play truthfully, nnd we must
?t 1 Miom Inln ttpttlntrn thnt heln them-
along. Then, having arrived there, we

must get audiences. If I have any
feeling In the theatre that might be
called national It Is a deslro for na-

tional tuste.
"I don't believe It makes the least

difference whero our plays come from
or whether wo write them ourselves
or go afield for them. 1 don't bellevo
the largo public ever knows tho
author's name. I know I've had plenty
of them como up nnd congratulato me
on writing tho plays I havo produced

didn't know the difference between
author and producer.

"An author's fame in the theatre
Is hard won. And the better he writes
his plays the less will tho public be
Interest"'' in him. No other art jffers
a parallel to It, but ft belonsTTti the
very nature of tho UwMro that the
work Itself should stand out and

the workers.

Auillriiee ltfiiiirr the Sonrcf.
"Ill fact. I don't lcllcve that audi-

ences particularly notice where th
ot a play Is laid or where It

comes from, or If Its author Is French,
Russian, Italian or what. Tho 'life of
tho author" belongs In tho press agent

Idepaitment. Of course, Just now, the
American public would not want to

I seo a piny by a German author prob
ably, but that Is for entirely different
reasons.

"I would not like to see that changed,
nnd I don't think It could be. What 1

would like would bo the growth of
real dramatic taste In this country, so.
that we could havo audiences we did
not hnvo to ho ashamed of.

"The theatre Is far behind literature
drama Is still largely In the Bertha

Clay period. You can go Into the
homes of cultivated people that K
you find them with good pictures and
good books around, and they know
inusi.- Hut mention the theatre and
they'ie as like ns not to tell you tlift
the br' pli til y'v es nr Nrm was
'The MaiVho Cnnn Back.' 0

"Books of a like iliarnrter the)
wouldn't think of reading, There Isn't

rr

Ready

Of fho other panol, tho central group
symbolizes Unity Joining tho hands ot
North and South. Thero Is nothing
In particular to distinguish North from
.South, und Mr. Guerln says there was
not meant to bo anything. Either
figure may represent either section. It
was Union he sought to express. And
of this panel, one flanking group sym-
bolizes Fraternity and tho bond of the
family, with tho abundance of tho
earth, whllo tho other symbolizes
Charity bestowing tho Water ot Life
upon the halt und the blind.

These appealed to Mr. Guerln as
the themes of Lincoln's greatness. Tho
nccessory trees are Italian cypresses,
over symbolic of Everlasting Principle

although as sometimes painted they
urof unereal and are associated with
tragedy.

Few readers will have forgotten that
Mr. Guerln was responsible for the un-

forgettable, color of the Panama-Pacifi- c

Exposition. Ho was the painter,
of the maps which decorate tho walls
of the Pennsylvania Station's mighty
concourse. His works of smaller di-

mensions are generally known and
valued.

anything like tho public for trashy-book- s

that there used to be. I admit
you more often than not hear them,
overpralso a good book or a fair one.
But the day of tho downright bad ono
has gone.

"Now nil this can't possibly bo tho
fault of the public itself. If it's true
of ono art. It's truo of another, that n,

very considerable number of people
will follow as high as you tako them.
In tho long run It's up to tho producer
to lay the thing on his own consclenco
and hustle nround to do better.

"The modern theatre gives him any
amount of rosoim-e- , too, It lie wants
to use it. Ho can do pretty nearb"
what he wants to with his scenery ami
his lights, and he can't In decency
complain of a lack of good nctors."

'Vou don't mean realistic scenery?''
"Well, I certainly don't mean un

realistic. It's the mood of a scone that
I want. If I were staging a ballet
where I wanted a quick appeal to nil
tho senses atonce with no one of them
ovoracute I would want a background
which fairly hit them In the face. Z

would want every contrivance uf color
and design that would galvanlee and
sensationalize.

Wnnta OUly Two Typn.
"But If I wanted to put on a quiet

and thoughtful scene, whero I wanted
tho audience to listen, I would have
tho most Inconspicuous background f
could get. In fact, tho two kinds of
settings belong to the two kinds of
plays I would like to seo in the theatre

tho frankly Incredible and the truth-
ful.

"Wo havo quantities of material In
tho theatre. It's up to us to ftso It
honorably. Wo won't need to bother
about audiences when we ouco get
firmly In the right track."

"With no 'favored nations' clause'?"
"Of course not. Isn't tho truth

ubnut .a real human being virtually the
same the worMovrr"? T iKMlt that jin
American aURfffr" l'.us a ITftio I ho worst
of Jt for tho present, lie Is not yet as
respected as ho should be In his own
country. Take, for Instance, 'The
(lentllo Wife.' 1 beliee It was the
mot significant play by an Amerlcun
since 'Tin' Easiest Way,' yet Msa
Wellman had nowhere near the con-

sideration for lt that a play of equal
worth from some well known French-
man would have hud.

"On tho other hand, a play ot for-
eign origin, though It may bo flatter
Ingly 'considered,' Is by no means sura
of success In this country. When
they fall I believe it Is because they
occupy to the land tbey represent
atout tho position of ouown 'thrill-
ers' over here true to nothing In
heavrn or earth.

" 'Redemption' has succeeded, I
think, because IVdya Is a human be-
ing into whoso feelings we can 10
freely, bocnuso wo nlso are human
many of us and simply forget for a
whllo that ho Is a Russian and w
are Aiiuf loans."

"Is tho Hiilcido nt the end under-
standable In a At least
Is that ua uf finding happiness, that

, Is, uf ciiiii-si'-
. thorn are plenty of men

M)i Amo'-l- i i who I'onunlt suicldo ."
"Tlfre nro indeed," said Mr Hop-

kins, making for the door, "and they
leavo happy notes bohind them."

Myth Arthur Hopkins

r


